
Friedhofsgespräche

Munich Cemeteries, 1997

An installation of eighteen planters containing seasonal plantings, each one with a

quotation engraved on seventeen markers

Visiting the cemetery is like entering a tiny little world of one’s own. People go there daily to get some

fresh air, meet others, or tend their gravesites. Each of them has already got a little plot of their own,

or is looking for one. A world that is foreign to me.

I went to the cemetery to learn something about this tradition, asking people, “how do you experience

this cemetery?”, and receiving some astonishingly coherent answers.

Most of them were older than sixty. How assiduously they took care of their sites, and how upset they

were about neglected graves—not out of a sense of neatness, but because they believed that person

had been forgotten.

One question in particular forced itself on me: “What is man, that he is not free to decide where and

how he would like to be buried?”



Excerpt from Werner Meyer’s “Memento Mori,”

from the catalogue “Ich bin zufrieden hier” 1997

Friedhofsgespräche (Cemetery conversations, 1997) is the title of an installation featuring eighteen

containers of seasonal plantings. In almost every one of them, there is the usual kind of marker you

find at a cemetery. Instead of identifying who tends the grave—gardeners or the cemetery administra-

tion—the markers contain quotes from visitors to the cemetery, whom the artist has engaged in con-

versation. The same kind of tension between social and/or public and private behavior takes on

another form, but is a fundamental interest found once again in Karolin Bräg’s works from this in-

stallation. The general sense of order, embodied by the regularity of forms, the schedule, and the

mass, uniform plantings, is a contrast to the personal attitudes of the living. These are reflected in

their statements referring to the place and their expectations of the notion of commemoration—death

is a problem for the living, not the dead. Each statement provides an individual horizon of meaning

diametrically opposed to the serial and the uniform; this horizon reaches from resignation and the

way that people take refuge of banalities, to a sense of critical distance and the insistence upon inde-

pendence. In this way, a multi-faceted image arises out of the uniformity of the form. And each state-

ment is a representative view of this image. Images are revealed through sight, perception, and works

of art turn this sight, this perception into a theme, at the same time, because they not only show what

there is to see, but also how it can be seen: through its form. It is not until we reflect upon the atten-

tion paid to contemplation that the phenomena take on a meaning, a value, a quality for life. The

image is the link between the concreteness we see and the perception that allows us to speak.


